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Dr. Bonnie Irwin 
Office: 31 SK Coleman 
English 2601, Section 001 
Office Phone: 581-6304 (e-mail: cfbdi@elu.edu) 
Office Hours: TuWTh 2-4 and by appt. 
Course Description 
dLcO/-()G l 
TUTH 8:00-9: 15 AM 
Coleman 307 
The catalog describes this course as follows: "A reading of major world masterpieces through 
the Renaissance, works that lie behind literature in English, by such writers as Homer, Sappho, 
Sophocles, Plato, Virgil, Ovid, Chretien de Troyes, Dante, Rabelais, Cervantes. n What this means 
is a whole lot of reading, representative of the history of We.stern literature from about 800 
B.C.E. up until 1600 C.E. We will discuss divine and human beings, war and peace, love and 
betrayal, laughter and tears. Further, we'll look at how these same issues influence our lives 
today and consider whether or not humankind has changed substantially in the last three 
millennia. 
In terms of format, I like to see a lively class. I will do whatever I can to keep you awake and 
involved and interested. Don't be surprised to see a lot of small group interaction and a variety 
of activities. I do not want to hear myself talk 150 minutes a week and I doubt you do either. 
Small groups work will also enable us to cover more territory than any one of you will have time 
to read on your own this semester. 
Course Objectives 
By the end of the semester, I expect you to know ... 
» The major authors and works of Greco-Roman tradition and the European Middle Ages 
and Renaissance. 
» why these works are considered "classicsn 
» what some of the beliefs and customs of ancient Greeks and Romans were 
» what some of the beliefs and customs of medieval Europeans were 
» the significance of verbal art to Ancient Greek and Roman and early European cultures 
» how scholars have analyzed some of these works 
> that all subsequent Western traditions have made use of these works in their art, 
literature, philosophy, etc. 
With this knowledge, I expect you to be able to ... 
» recognize allusions to these works in later literary texts 
» construct a timeline of the "Backgrounds of Western Literaturen and 
determine who influenced whom 
;i:.. determine those factors than contribute to canon formation 
> read and write critically 
» devise ways of teaching about literature 
» enjoy 
Texts 
Lawall and Mack, Norton Anthology of World Masterpieces 
Homer, Iliad 
Ovid, Metamorphoses 
Cervantes, Don Quijote 
There is a lot of reading in this course, some selections easier than others. 
Thus, discipline will be rewarded, procrastination will get you into trouble. 
You will enjoy mo.st of the .selections, I hope; 
the issues they deal with are relevant in our culture today, even if the names are strange. 
Grade Breakdown: 
Response Journal 
Exams 
Paper1 
Paper 2 
Paper 3 
Handout 
Participation 
Total 
Course Grade Calculator: 
150 points 
300 points 
100 points 
100 points 
100 points 
50 points 
200 points 
1000 points 
Words of Advice on Grades 
901-1000 points A 
801-900 points 8 
701-800 points C 
601-700 points D 
0-600 points F 
Adequate, Average work will earn you a 'C in this course. If you merely go through the 
motions, but do so with a certain amount of skill, you are an average (i.e. 'C') student. If you 
merely go through the motions without much skill, you may very well earn a 'D'; missing 
deadlines consistently or racking up lots of absences may also lead to a 'D'. Good work, i.e. 
extra effort and good quality product will earn you a 'B.' Excellent work, i.e. going above and 
beyond the requirements for assignments, using both skill and creativity, should earn you an 
'A' Keep in mind that doing an assignment is no guarantee of an 'A' or 'B'-you must also do it 
well. If you are shooting for a particular grade in this course, I advise that you come see me 
early so we can discuss how you might best achieve that grade. I do not care what grade you 
need; I will do whatever I can to help you earn the grade you want. 
Attendance 
I take attendance each class period, but there are no points assigned to attendance itself. 
Instead, you are allowed three absences with no questions asked. After that, each absence will 
mean a deduction in 25 points in your course grade. For example, missing a total of 7 classes 
(3 ~ weeks or over 20% of the classes!) will result in your course grade being reduced by a full 
grade. Of course, extended illnesses and emergencies will be accommodated, but I also expect 
you to use your 3 absences wisely. Don't skip class at the beginning of the semester and then 
expect me to be sympathetic later on if you get sick. You are responsible for taking care of 
your own absences: getting the notes from a classmate, getting any handouts and assignments 
from me. It is obviously in your best interest to attend class every time because you will always 
mi.s.s .something if you do not. 
Students with Disabilities 
If you have a documented disability and wish to discuss academic accommodations, please 
contact the Office of disability Services at 581-6583 (gh St. Hall). 
Response Journal 
Every day there is a reading assignment, I expect you to write 250 words in response to what 
you've read. Do not merely summarize, but express your thoughts and feelings. These can be 
as basic as whether or not you like the work and why (don't plan on doing this every time) to 
analyZing what the work meant to its contemporary audience or what it means to us today. 
Why a work is considered canonical, the portrayal of women, political undertones, etc. are all 
fair game. I will pick these up at the end of every class and get them back to you the following 
class. Keep all journals in a folder that you bring to class daily. They may be fodder for class 
discu.s.sions. The journal is in addition to any notes you need to take for your own reference 
(and I encourage you to do so). Please also include in each journal entry (in addition to the 250 
wds., a quote of the day, your favorite line or short passage from the reading). I will ask 
someone to share his or her choice with the class most days. 
Participation 
You'll notice that a full 20% of your course grade is devoted to participation. There will be 
many times in the semester where your preparation and engagement will be crucial not only to 
your success but also to that of your classmates. In order for us to cover more ground, there 
will be times when different groups will be reading different assignments and then sharing with 
other groups. Those of you in teacher certification may know this technique as jigsawing." 
Groups will read their assignments, discuss them and then be responsible for teaching the 
important points to other students in class. Even one of you has not done the reading or is not 
ready to discuss the reading, several people could be in trouble. If we all roll up our sleeves and 
pitch in, however, you will find that you all know a whole lot more about the backgrounds of 
western literature by the end of the semester. After all, most people only retain 10% of what 
they read and 20% of what they hear, but 70% of what they discuss and 95% of what they teach 
to others! 
Papers 
There will be three papers (approx. 3-5 pp., 1000 wds.) assigned. One will be a position paper 
on the canon, one a creative writing assignment, and one focussing on a work that has been 
influenced by one of the "backgrounds" we're reading. This last paper must be accompanied by 
a handout that you will copy and distribute to the class. 
Group Research Presentation 
These will require research on the legacy of Greco-Roman mythology in a non-literary area, e.g. 
music, advertising, architecture. We will establish groups by week 5 and presentations will be 
schedulerJ weeks 13-1 5. Presenters will need to provide handouts for the class. Any group 
needing audio-video equipment needs to contact me at least 2 week in advance of their 
presentation, so that I can reserve it for you. 
Exams 
There will be two exams. Both will be a combination of objective questions--consisting of 
identifications and short answer--and essays. 
Questions?? 
If I've forgotten something or you have questions at any time, please feel free to drop by my 
office (315K Coleman) 
.., 
Week 1 
Tu Aug 22 
Th Aug 24 
Week2 
Tu. Aug 29 
Th Aug 31 
Week 3 
Tu Sep 5 
Th Sep 7 
Week4 
Tu Sep 12 
Th Sep 14 
Week 5 
Tu Sep 19 
Th Sep 21 
Week6 
Tu Sep26 
Th Sep28 
Introduction 
Old Testament 
SYLLABUS 
Read: Norton Anthology, pp. 51-59, 72-90, 95-97 
Iliad/Odyssey 
All read: Norton Anthology, pp. 98-102 
Group A: Iliad, books I, Ill, V 
Group B: Iliad, books II, IV, VI 
Group C: Odyssey, books I, Ill, V 
Group D: Odyssey, books II, IV, VI 
Group A: Iliad, books VII, IX, XI 
Group 8: Iliad, books VIII, X, XII 
Group C: Odyssey, books VII, IX, XI 
Group D: Odyssey, books VIII, X, XII 
Group A: Iliad, books XIII, XV, XVII 
Group B: Iliad, books XIV, XVI, XVIII 
Group C: Odyssey, books XIII, XV, XVII 
Group D: Odyssey, books XIV, XVI, XVIII 
Group A: Iliad, books XIX, XX/, XX/II 
Group B: Iliad, books XX, XX/I, XXIV 
Group C: Odyssey, books XIX, XX/, XX/II 
Group D: Odyssey, books XX, XX/I, XXIV 
Greek Tragedy 
All read: Norton Anthology, pp. 517-21, 596-99, 640-42 
Group A: Aeschylus, Agamemnon, Norton Anthology, pp. 521-567 
Group B: Aeschylus, Eumenides, Norton Anthology, pp. 567-595 
Group C: Sophocles, Oedipus Rex, Norton Anthology, pp. 599-640 
Group D: Euripides, Medea, Norton Anthology, pp. 642:672 
Greek Tragedy, cont'd 
Aristophanes 
Read: Lysistrata, Norton Anthology, pp. 672-726 
Greek Philosophy: Plato and Aristotle 
Read: Norton Anthology, pp. 726-750 
Lyric Poets: Sappho and Catullus 
Read: Norton Anthology, pp. 514-517, 808-813 
EXAM 
Week 7 
Tu Oct 3 
Th Oct 5 
Week8 
Tu Oct 10 
Th Oct 12 
Week9 
Tu Oct 17 
Th Oct 19 
Week 10 
Tu Oct 24 
Th Oct 26 
Week 11 
Tu Oct 31 
Th Nov2 
Week 12 
Tu Nov 7 
Th Nov9 
Week 13 
Tu Nov 14 
Th Nov 16 
Tu 
Th 
Nov21 
Nov23 
Virgil, Aeneid 
Read: Norton Anthology, pp. 814-868 
Virgil, Aeneid 
Read: Norton Anthology, pp. 868-895 
Ovid, Metamorphoses 
Readings to be determined 
Ovid, Metamorphoses 
Readings to be determined 
Ovid, Metamorphoses 
Readings to be determined 
Paper 1 due 
Sacred Texts: New Testament and Qur'an 
Group A: Norton Anthology, pp. 960-975 
Group B: Norton Anthology, pp. 1040-1057 
Medieval Epic: Beowulf and Roland 
Group A: Norton Anthology, pp. 1057-1103 
Group B: Norton Anthology, pp. 1104-1168 
NO CLASS 
Dante, Divine Comedy--Infemo 
Read: Norton Anthology, pp. 1293-1409 
Dante, Divine Comedy-Purgatorio and Paradiso 
Read: Norton Anthology, pp. 1409-1429 
Medieval Tales: Canterbury Tales, Decameron, Arabian Nights, et al. 
Group A: Norton Anthology, pp. 1429-57 
Group B: Norton Anthology, pp. 1512-85 
Group C: Norton Anthology, pp. 1586-1609 
Group D: Norton Anthology, pp. 1228-89 
Medieval Tales: Canterbury Tales, Decameron, Arabian Nights, et al. 
Medieval Lyric 
Read: Norton Anthology, pp. 1184-1227, 1664-1677 
Cervantes, Don Quijote 
Readings to be determined 
Paper due 
**"' Thanksgiving Break *** 
*** Thanksgiving Break *** 
Week 14 
Tu Nov28 
Th Nov30 
Week 15 
Tu Dec 5 
Th Dec 7 
Cervantes, Don Quijote 
Readings to be determined 
Cervantes, Don Quijote 
Readings to be determined 
Cervantes, Don Quijote 
Readings to be determined 
Review I Conclusions 
Paper due 
Th Dec 14, 8 AM FINAL EXAM 
